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COMPORITION AS A FINE ART,

VOL. Vit

ance under its tormentor.  Again, human
ingenuity, u skilled hand, and fertile im.
agination, form the mystic ring: and
again from such a composition, nit cresis
itself in its majestic beauty.

8o every artifice that excites our admi-
ration, whether it be the harmonious
notes of 1 Mozart, the dramatic lines of a
Shakespear, or the light Nashes of a
Dante, is indebted for #s intrinsic besuty
to the delicate blending of sound, of col.
or, of symetry, of all that soothes our
raving fiunoy.

If this he the perquisite of a fine ar,
composition, in n rhetorical sense, fills
the measure o overflowing; for where
ean there be found a broader field for am.
Bition and ingenuin ¥ Where Is there a
greater abundance of material, than in
the confines of a prose and poetic die.
tion ! If senlptors have bequeathed to ns
A few monuments of orientsl splendor, we
may justly bosst of & thousand times as
many volumes, monmments as enduring as
Parian marhle, Ifartists have lefi us those
shades of color that fuscinate the eye,
poets  have  gifted  us with  gems
whose luster will never perish.  Arcliltects
may boast of the spanned arches of the
Parthenon, but language in 2,000 tliﬂ‘!'(‘.ls.
hoasts of Lhe temple, whose
base is sunk beneath the resch of human
knowledge, and whose pinnaecles glitter
and sparkle throughout the Hemisphieres.

Composition, then, abuudant in its ma.
tevial, I8 as rich and gandy in its distri
bution.  While the sculptor confines him:
self 1o the ehisel an the maller, while the
artist but moves his brush and blends pro.
portionately the colors, while the archi
teet follows his dingram and wateles the
completion of his  project, the  writer,
with simple pen and vivid imagination,
holds all within his sphere. As a Bacon
e bews and shapes the rough and am.
biguousthought into as pure and imposing
grandeur, as ever shone from o Grecian
statue.  As a Milton he blends and paints
the words of his imagination, from the
puradise of Heaven 1o the gates of Hell,

colossnl

or as a Burke, with thought arched 1 nd
frescoed, with words smoothed and fitted,
and with musie in every acoent, he builds
a castle of oratory that will stand the
trmpests for ages yet unnumbered,

So while Zenodied beside the monn.
ment that had been his life’'s eccupation,
while Lenard, old and feeble, expired
with  brush in  his hand, we need not
be surprised, that men wrapped in the
wreathing clouds of imagination, fall
from the pinacle of the sublime and bean
tiful with unstable minds. It clearly
proves that as an art, it towers in solitary
grandenr so far above the grasp of the
human mind; and intelleet, that he who
tries to elimb the ladder to its summit,
becomes dizzy by the heightand helplessiy
looses the grasp that might return him
safely to the bottom.

Tien with all the components of the
fine arts involved in language and its lit.
ersture,  Composition, sugmented by
their strength, must rise tu & height, equal
to their combined splendor and admira.
tion. And with such n combination, it
at onece becomes, not only an art in itself,
but hins already seized the chair of state,
and imperatively demands the merited
title of * Queen of Aris,"

Poetry and Philosophy are her footston),
Her magic scepter dictates to the Novel
and  the Drama,  Still the ruler of
ancient as well as of modern art, she
sits, learned in her wisdom, sedate in
her dignity. She «till nods at genius and
rewards lnhor, while the erown of conse.
erated jems that encirele her lofiy brow,
immortalize, with its glowing luster,
the names of her Champion Knights.

ORTEGA

No one can pronounce an opinion up.
on a work, or upon another mind, with.
out - pronounecing  one upon his own
mind ;—Grimke.

We are haunted by an ideal life, and it
i5 because we have within us the begin.
ning or possibility of it :—Selscted.




