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OMAN s lovellest at
fortyt”

The speaker herselfl
seemned never loveller
than when admitting
lorty-ote years past. For
twenly yesars Paris bhas
calied ber The Beauti-
ful Otero, and she is
still at the helght of for-
lube as the most {amous
Spanish duncer and the
most bejoneled profes-
sicnal beacty of the gay Freanch capitel
Ebe exp.ained herself:

| refer 1o fing women. In health and
tke cnjoyment of rational luzuries, they
Beed only (wo thinge to triumph in the
charm of thelr full Sowering—will to
keep iz conditicz, and mastery of that
paitetic disdaln which temp's them to
stand back ln the shadow '

She rose cnd pesed the room with eat-
Mae grace Bhe rastched 3 man's hat
from the tablg, cocked #t over her eve,
Purg '0e end Oof 8 c o8k over her shoul

ler, and wirech an attitude <

bhave our walue mpressed on me
the Sparish dance.” she said
The grand dance of 3¢ Samenca’
W hat a dance. monsieur
1" is the whole of women's

ever i

e o thres

acts: desire, seducticn, tragic triumph. Never
Bis dramalic work expressed femininity witn the
Erace. mystery and ntensity of those three
seoes. Now, look you in the scuth of Spain
they say It takes «ight Years to form a
flamenca. Perfection is unattainable; because
this exhagsting dance—twelve minutes' —show
me & dagsevse of the opera who will accept a
variation of !'welve minutes—eontaing three
roles thag ere unconpected:  the ingenue, thA
amouregse and e trzgedignne. One ought
to be sixteen years old to damer the firsi—
and forty 10 dance the end of the drama. In
which Ruobla megnificent at ffly, fixed the
tradition = .

‘Madame ™ | ssked, “Ia B possible that you
are old etough o danoe that third act™

“1 am fortyone™ she laughedl. ~I had made
Two trips 1o the United States before | settled
ia Parls in 1891: and | was just of age when
siarting out. If | am not worn like some great
Samencas, it is thanks to the life of Paris.
Those wito remain in Spair use themselves up,
monsiecr. It is & magnificent public, but it
fatigues the priiste  In Paris, the good people
interest themselves as much in my jewels and
sccept what | give them So | have been able
to lve reasonably. Luxury is good for a wom-
an of seifcontrol. Those soft creatures who
lis sround =nd oversat. | have no patience
with themm® | have alwars had uaconsclous
training from my work, though | owe much to
the Turkish bath. . .

“The Hammam ™ 1 arked

Neo. na; J bave a sweat-box in my apart-
ment fitted with fifty eslectriclight buibs. |
ofien take 1t four times 2 week when not
dancicg followed with a tepid douche, turning

oold  There is ap apparitus to frighten youngs

benuties, monsiegr'™ -

Certainly a remsrkable woman. On the
stage from Copenhagen t¢ Viespa, from Lon-
dom o Rome sbe is known. always and above
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“V AN DANCE THE TRACIDIENAE; AN FORTV-ONE™

_makes the woman of forty suffer!

Ad EXPLAINED bY CAROLINL OTERO 10
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doubt! Love-
liness is a liv-
ing thing made
of beauty,
charm, grace
—physical at-
tractions, ves—and also the maniere de s’en
servir! The way to use them'! Here is the tri-
umph of the woman of forty—when she gladlg
lets hersell loose'™

“Why not?” | murmured, fascinated by one
who ecerteinly lets hersell loose. She contin-
ued gaily:

“Why, the intuitions of the very young man
are unerring in this matter. The youth of sev-
enteen, with sanses painfully fresh and keen,
befgins with a grande passion for the woman
of forty. Instinct tells him that she is the
lovellest. The thing is traditional, from Harry
Esmond down to Porter Charlton. And Joseph
even; how did she get that coat? We laugh.
Laughter s a sudden glory—over human mis-
chance. The vouth himself refuses to arrive
at charming forty beside a woman of sixty-
three; yet his first untroubled judgment was
to award the apple where it belongs.”

“The man of forty evidently. . I began.

“The worst enemy of the woman of forty is
the man of forty,” persisted Otero. *“She is
the mirror in which he dreads to see the
shadow of his own degeneracy—forgetting that
his wear and tear of ten years past have not
been hers. So the man of forty marries the
girl of twenty-three. In spite of his wear and
tear, she finds in the charm of the full man her
profound satisfaction—without looking ahead.
Why look abead? In Paris we see daily men of
forty making inexperienced young fellows ap-
pear foolish. For example, I will cite ‘the best
loved-man of Paris,’ over whose elegant person
five hat-pin duels have been fought in the past
three years—the latest on the Rlarritz board-
walk. between a young matron rnd 2 bud of
;)'dotr. He will be forty-two years old next
“February.”

" Otero did not cite his name, so I will imitate
ber wise discretion.

“The man of forty 1s vain and suspicious,”
#aid Otero. “Even when in full possession of
his physica! and mental perfections, he must
punish unoffending loveliness that walks be-
slde hlm in the path of years. Oh, yes, he
The fair
creature would be more than human not to re-
sent it. Unspoken mallce in her laughing eye
cruses the fatuous fellow to grit his teeth with
hate. And so two perfect creatures, at the
flood of all that is best in them, too often turn
their backs upon each other, leaving opportu-
nity open to less prejudiced hearts and heads
—+to girls with their Intuitions, and to men of
fifty purged of petty vanity!”

Even so, women of forty rule Paris. Madame
Otero coilacts portrait photcgraphs.

i

of foremost Paris beauties ©n _ 1y comceal her age, and the trick is half won.
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ciple.

they look.”

the table, she called off their ages for me. I
was surprised.

“Who thinks of their ages?” she said.
were not so beautiful when younger. Look at
this one . and this . Here is a
lady with an almost insignificant nose; and
her eyes were never much until she had them
tattooed where actresses pencil. Here is one
with not a perfect feature, vet her physique
and temperament are delightful. And this
other, without the mnoble spirit breathing
through her look, would she not bLe almost
plain?”

She said true; vet | had passed #'' as charm-
ing. All have beauty reputation. When a
woman like this gives away her sisters it is
edifying. Otero showed me how one splendid
creature fought for years against a double
chin and conquered: how another began bony;
how another has learned to dissimulate a
trumpet nose.

' Stop!™ I exclaimed. “You will make me
think that all young women are full of de-
fects!”

“They are,” said Otero. “What is time for
but to correct them? Scatter the photographs
and look again. You will find them beauties
now in any case! They are radiant. They
have learned their power!”

It was even so. There were flashes of ec-
stasy, gleams of delight, eyes that spoke soul
awakenings, lips parted in mystery. There
were coy faces, faces that asked baflling ques-
tions, confidential faces, high, courageous faces,
faces that breathed sweet, sad reverie.

“All kinds of faces, except wooden twenty-
year-old faces, hein?” laughed the subtle Span-
lard. “A Paris photographer has given me a
partial reason why their faces are lovelier at
forty. It is because they have been photo-
graphed so much.”

“The effort to resemble one's best picture?”
I mused. p

“All that, in general; but he clalms a par-
ticular influence of self-suggestion. We come
to resemble our bhest photographs by gentle de-
grees, unconsciously, when they [ollow each
other in a long, changing series.”

“Living up to last week's photograph makes
next week's photograph still handsomer,” 1
eaid. “Ahundred photographs completes the

“He was a photographer, of course. and gave
the entire credit to his art,” replied Otero.
“Perhapa the secret s encouragement. How
often we have seen plain women bloom out.
We women guess the secret canse—the trans-
figured one is happy in love. She has been en-
couraged.”

“Oh, well then,” 1 said, “any way to encour-
age oneself! . . :

" “That's it! Beauty 18 a habit!" exclaimed

“Some

~ Otero. “It Is the habit of those who have start-

od encouraged! Let the woman of forty mere-

) THE WOAN OF FORTY 15 POSITIVELY LOVELIEST "

I know of nothing so eloquent of her superior loveliness.”
“Let her arrive unknown in a commurity and confess thirty-
one years. The other women will give her thirty<ix on prin-
And all the men, suspicious of their women's frankness
in such matters, will be sure that she is a deliclous creature of
possibly thirty-four, grand maximum, of unusual tact, poise, sup-
pleness, quoi? all kinds of graces of unknown but obviously su-
perior surroundings!”

“We see it every day,” 1 said.

“Filne women have the age

“No, no, the woman of forty is positively loveliest,” replied
the lovely specialist
ness is one thing, academical perfection of form another.
painters of voluptuous subjects—nymphs rolling green lawns,
bacchantes sprawling in pagan festivals, courta of Neptune sun-'
ning on golden sands—have always been reproached by thelr un-
compromising brethren for ‘doing chic’ because they wilfully
age their models.
enlarge rotundities, exaggerate curves, tend toward the corset
waist—bete noire of purists and delight of gods and men—and
arrive at an unearthly charm Ly giving the pymph of elghteen
a whoie set of outlines that she ought not have for fifteen years.
What is this but glorifying by ‘chic’ the beauty of forty—whom
these painters seldom obtain &s model, because there is always
gome man to prevent t!'™ .

*Also,” 1 said, “they must pretend their nymphs are elghteen—
for the man of forty.” |

“Betises!” laughed Otero. “In times past overweening plump- | 1 1€ cannons, extending from the knees
ness may have been a danger to the lazy and self-Indulgent— | !¢ the fetlocks, and composed chiefly
even at eighteen; but the modern fine woman changes little be- | ©f PoDes and tendons, should be short,
tween thirty-five and forty-five. !
line, none but uncompromising painters and sculptors want ft— | DDt and smooth tendons. The fet-
to give purity of sentiment; and it is lost, not at forty, but at ! locks should be wide, straight, strong,
twenty-four. The episode of Eberlein is classical. Struck by 374 free from puffs, callouses, or in
the pure beauty of a twenty-fiveyearold model, the famous '°71eTiDg sores. The pasterns, extend-

“We must disiinguish. Physical loveli-

To attain the acme of sensual beauty, they

As for academical purity of

sculptor noted down minutely, numerously,
all her exact measurements in order to repro-
duce such a perfect anatomy in marble. Four
weeks later, in verifying the measurements be-
fore an incredulous confrere, he was astonished
to discover that not a single one concorded;
the academically perfect anatomy hagd budged
all along the line—toward the voluptuous
beauty prized by common mortals!'™

“And the maniere de s’ en servir!” I mused.

“l accuse not only the young girl's green
acidity, her forming body, sleeping tempera-
ment, and crudity of mind,” summed up Otero.
“In northern lands, the sleeping parts may get
the sand out of their eyes by twenty-five: but,
even then, years pass in looking round and
wondering what this world may mean. So, at
thirty, the average young woman, loaded down
with natural arrogance and ideas that have
been imposed upon her, tranquilizes a grow-
ing disquiet by repeating to herself: 'l am &
young thing!” Up to thirty-five the satisfac-
tion of ruling may have been her chief profit.
Now she wakes completely to the pulsing life
of things. knows hersell and—dismayed by
sense of loss—plunges avidly, or else—"

“—Or else, discouraged, sinks back, mur
muring: ‘I am an old thing!"" [ finished the
sentence for her.

“That's it,” laughed Otero. *“If she grows
panic-stricken, she enters the ‘terrible quaran-
taine' indeed. They may be the ‘terrible for-
ties' or the ‘splendid forties,’ as she makes
them, as her world permits her, or as she dom-
inates it, with happy Insouciance brushing
aside every obstacle and flinging herself into
the harmonies of an Instrument finally at-
tuned. Then she is truly terrible—terrible to
younger, undecided women whom she mocks
and bamboozles, borrowing their admirers from
them out of pure lightheartedness: terrible to
men, on whom she avenges the neglect of
years to come!”

Treasure From the Sea.

Boys that live at Pine Brook, N. J., did not
know that there was a buried treasure near at
hand or they might have gone hunting for it.

Two fishermen found it. A strong line, much
larger than you have ever used unless you have
gone fishing for whale or something of that
=ort, was caught in the bottom of the river.
The men tugged on it and found that it gave a
little, and just then an automobile came along
the road. The men asked the automobile man
to give them a little assistance, and they tied
the line to the rear axle and let the car pull
on it. The line strained and slowly moved out
of the water, drawing with it a wrecked cance
full of mud and stones. In the canoe was found
a heavy chest, which was removed by the men
and loaded into the car, and then the driver
and fishermen went on to town. There they
displayed the find, and the chest was recog-
nized as the silverware box belonging to a
hotel. The box had been stolen in 1904, and
no trace of the robbers had beem found.

that were colored by millenniums of
tropical sunshine, but in ‘the course
of time the Japanese will be as white

Paris |
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QUALITY AND CONFORMATION
OF TYPICAL DRAFT HORSES

(By A. 8. ALEXANDER)

The typical, ideal draft horse stands
over 16 hands (5 feet 4 inches) and
under 18 hands high, and weighs 1,600
pounds or more in ordinary flesh.

The form. should be broad, deep,
massive, evenly proportioned, and
symmetrical, the entire make-up sug-
gesting great sirength and weight. The
body should be massive, blocky, and
compact, and squarely set on short,
broad, clean, sturdy legs showing fine
skin, large joints and prominent ten-
dons.

The head should be large, propor-
tionate in size to the- body, well
formed, clean and free from coarse-
ness and irregularities. The forehead
should be broad, full and not dished
or too prominent. The profile of the
face should not be too straight or of
“Roman-nose” form. There should
be good width and fullness between
%the eyes, indicating power and intelli-
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Cerrect and Incorrect Types of Pas-
terns and Fect: a, Pastern Too
Straight and Upright; b,
Too Sloping; c, Correct Type of
Forefoot; d, Correct type of Hind
Foot.

gence. The

eves should be bright,
clear, mild,

full, sound and of the
same color. The lids should be
smooth, well arched, and free from
augularities and wrinkles. The ears
shculd be of mediam size, well placed,
alert, normally active, and free from
coarseness. The nostrils shonld be
large and flexible; the lips thin, even,
and &rm, and all of the parts neat and
ci®an cut. The skin and hair of the
muzzle should be of good quality.
There should be a wide space between
the lower jaws free from meatiness,
abscesses, or tumors. The neck should
be of a size proportionate to the rest
of the body, well arched, evenly
muscled, with large windpipe and
smooth insertion into the shoulder. It
| should not curve downward (ewe
neck) or be broken in crest.

The shoulder should be moderately
sloping, smooth and extending well
back.

The arm, which extends from the
point of the shoulder to the elbow.
should be short, heavily muscled and
| well thrown back. The forearm, ex-
| tending from the elbow to the knee.
{ should be long, flat, wide, heavily
| muscled, and free from coarseness.
| The knees should be straight, wide,
| deep, strongly formed, and smooth.

| strong, clean and wide, with promi-

jing from the fetlocks to

the hoof

Pastern |

Ideal Antmal Will Show Vigorous, Lively, Energetic Dis-
position, Yet be Docile, Tractable and Intelligent—
Form Should be Broad, Deep and
Evenly Proportioned.

heads, should be moderately sloping,
strong and clean.

The tendency in the average draft
horse is toward short, upright pasterns
and stubby gait. This is highly objec-
tionable as are also very long, weak
pasterns, which bring the back of the
fetlocks too close to the ground. The
latter cause strain upon the tendons
when drawing heavy loads. The short
1gright pasterns are even more object-
tionable since they prevent springy,
elastic action of the feet and allow
concussion to jar the bony columns of
the legs. The irritation and inflam-
mation induced by continued jarring
often results in sidebones, ringbones,
corns and kindred diseases. The bone
of the pastern should have a slope
of about 45 degrees and the front of
the foot 50 degrees. Horses having up-
right pasterns and consequent stubby
action wear out gquickly when used
upon paved streets.

The hoofs should be ample in size,
sound, smooth and symmetrical in
shape,

The chest, inclosing the heart and
lungs, should be roomy in every re-
spect. “An ample, wide, deep chest
denotes vigor, power, strong constitu-
tion and easy keeping qualities.” The
ribs form the “barrel” and should be
| deep, well sprung and carried low at
the flanks and cloge to the hips. The
back, extending from the rear of the
withers to the last rib, should be
broad, stralght and muscular. In gen-
eral appearance it should denote
great strength and compactness. The
loins should be short, wide, deep and

strong. The underline should run
back full and low from the floor of
the chest.

The upper part of the hind quarter
should show great development of
wide, thick, smooth muscle without
angularities and coarseness. The
croup, the part of the hind quarter
from top of the hip to the insertion of

the tail, should show comparative
levelness, ample muscle and great
strength.

The most notable deficiency of this
part in draft horses is excessive droop,

Good and Poor Form in Croup and
Hips; a., Too Short and Steep; b,
Good Draft Type.

or steepness and shortness, with weak
ness of muscle. Such conformation
tends to slouchiness in gait and often
is associated with “sickle” hocks. The
draft croup should be smooth, of fair
length, and neither too steep nor per
fectly level

The thighs from the hips down tc
the stifles should be strong, muscular,
|w1de and long.

SHEARING SHEEP IN OLD WAY
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Machine clippers are rapldly taking
the place of hand shears, as they do
the work more quickly and with less
laceration of the animal’s skin. On
the large sheep ranches of the west
a number of sheep-shearing machines
are run from a shaft propelled by an
electric motor or gasoline engine.
Smaller machines are also made
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which can be turned by hand and with
the aid of one of these, two men can
do as much work 1n a day as six in
the old-fashioned way.

Dairy Farming in Arkansas.
Dairy farming in Arkansas is at.
tracting wide attention and is Browing
very rapidly.

MILLET CROP
IS VALUABLE

It is Good MiIk Producing Food
and Yields Well on Good
Land—Moisture is

(By WALTER B. LEUTZ.)

The claims of millet as an impor-
tant soiling food rest upon the fact
that it is a good milk producing food,
that it yields well on good land, that it
may be grown as a catch crop and in
hot weather in some instances after
another crop has been harvested.

Its weak point as a soiling crop is
the short season during which it can
be fed.

The great points to be kept in view
in preparing the land for millet are to
have it finely pulverized and moist and
‘as clean as= possible. The question of
moisture is all important.

If the land can be plowed some

-mmmmhcthmdﬂnlhd
and harrowed a few times In alterna-

“ | tion in the Interval, the process will

=

be found helpful not only in retain
ing ground moisture a short distance
below the surface, but also in accumu-
lating the same even in dry weather.

Usually depositing the geeqd
the grain drill is more satisfactory
than sowing broadcast and in some
instances following at once with the
roller will make the difference in a

ure in the crop.

Sow from three to four pecks per
acre for solling and of various vari
eties, as Hungarian, German
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