
^ Long Coat the Newest. 
The long coat which.'is to be such: a 

feature of the winter fashion is worn 

aver the entire go*n, mart Id Of the one 

material, and this makes possible the 

velvet waist with the skirt. Of course 
(he great difficulty and the great ob- 

jection to a velvet waist to matcb a 

skirt is that the material is heavy, but 

the newest weaves of velvet are won- 

derfully light in comparison with those 

of a few years ago, and when a trans- 

parent yoke—even a small one—and 
collar are added, instead of the high 
lined stock collar of a few seasons 

past, there is a great difference in the 

comfort of the waist. These gowns 
will be worn in the street without a 

wrap In the early days of the winter, 
and tte coat worn over them will be 

loose enough to be thrown off when 

entering a house. In other words, the 

gown is distinctive and finished with- 

out any outer garment. 

Cafe Frappe. 
Make a pint and a half of strong 

drip coffee of double the usual 
strength. Scald one pint of thin 

cream, dissolve in it one cupful and a 

third of granulated sugar, then set 

aside until cool. Mix with the coffee, 
add one teaspoonful of vanilla, and 

pour into the freezer. Freeze slowly 
until of a mushy consistency. Serve 
in glr.„ses with a spoonful of whipped 
cream o each. 

Fancywork Apron. 
One or two dainty aprons to don of 

an afternoon when needlework is the 
order are a cherisLed requisite of ev- 

ery feminine wa: drobe. Nainsook, 

lawn and batiste are the iavOTei si. 

terials, though a wash taffeta or India 
silk is sometimes used. The apron 
shown is of newest design and devel- 
ops charmingly. The center is length- 
ened by a straight gathered flounce, 
above which are two shaped pockets 
for holding the articles of needlework. 
Two straight panels appear at the 
sides. Feather-stitching provides an 
attractive finish for the edges and 
pockets, while a bit of embroidery ren- 

ders the latter ornamental as well as 

useful. Broad ties in a big bow give a 

coquettish air which is tteMly becom- 
ing. 

Straw Hats Still Worn. 
Despite tl.e fascination of the c&arm- 

ing new models in felt, straw hats will 
be quite as much in evidence during 
fall days. Not a few women are bring- 
ing out their spring polo turbans. Ex- 
tremes in this style, however, are quite 
out of date. New models are built on 

wire frames and extend out at the 
sides and a little over the face. One 
simple, practical hat of black and 
white straw is surrounded by a band 
of velvet with short, outstanding loops 
two inches apart. Two graceful white 
wings on either side of the front cling 
to the brim and raise high as they get 
toward the back. 

Colored Fancy Velvets. 
In colored fancy velvets, whose name 

is legion, embroidery of the same color 
as the gown is used, with a touch of 
contrast in the waistcoat of brocade or 
embroidered satin; and it must be con- 
fessed that, for instance, with a gray 
gown a touch of yellow in the waist 
and a fall of old lace seem to soften 
the lines of the velvet and to make it 
far more becoming. Blue and gray, 
pink and gray and yellow and gray— 
the latter always the smartest—are 
seen, while green, red and yellow are 
all used with black. 

Cemi-Train in Favor. 
Many of the new skirts display a 

denii-train, their extreme fullness not 
always proving becoming when cut 
short. The average woman, too, no 
matter if she does demahd conve- 
nience as to length in her walking 
costumes, prefers some little train to 
those that are worn in the house or 
for formal occasions, for the added 
length at the back assuredly does 
make for a dignity and grace of bear- 
ing that the shorter skirts never ao- 

■ corded. 

Variety in Hat Trimmings. 
Ostrich feathers, heretofore used 

principally on large hats, appear on 
the smallest of chapeaux, and for 
those who require something more 
serviceable than the ostrich there are 
the quills and wings in many shapes 
and sizes. Flowers, too, in dull tones 
are much used as bandeau trimmings, 
and quite often a wreath of delicately 
tinted roses is laid around the crown 
of a broad brimmed uat and the ban- 
deau finished with ostrich feathers. 

To Be Worn This Winter. 
In textures moire corduroy is a 

.novel material, which presents a 
pleasing silkiness to the eye, and in 
soft shades of brown it is beautifully 
effective with sable and mink furs. 
These skins, by the way, with a re- 

vival of chinchilla, in combination 
with splendid laces for evening use, 
are again to be the winter favorites, 
and since muffs are enormously big, 
and a number of the boas prodigiously 
long, it natnrallv follows that furs will 

be dear. Chinchilla sl$ns are especial- 
ly scarce', antf-Wttfy thipse which show 
the velvety, markings 5-are approved. 
'With Some-: of "the smaller made-up 
sets there is again a tendency to em- 

ploy nifllirter "trimmings—lace falls, 
ribbon ruches, rosettes, etc.—with the 
ends of the neckpiece treated with a 

fussy grace of ribbon. 

toudoir 
^Confidences 

Among the favorite fall trimmings 
there can be noted the following: 

Knots of colored ribbon for trim- 
ming sleeves and yoke. 

Chemisettes and yokes of lace trim- 
med with narrow pipings of colored 
v elvet. 

In the follies of fashion there are 

shoulderettes of white lace run with 
colored ribbons. 

I 

A handsome little gayly colored 
cloth vest which is set in the front 
of Eton coats, blazer jackets and bod 
ices of all kinds. 

Handsome pipings of silk so 

planned that they border the regular 
trimmings and are used for edgings 
to cuffs, revers, ruffles and appliques. 
No gown but has a deal of this piping 
and no gown but looks the better for 
It. 

Blouse Waists. 
For dressy use the thin blouse is 

built in the softest of silks, crepe de 
chenes, chiffons and poplins. Radium 
silk which is a cross between tafTetas 
and liberty, has a surface that shim- 
mers with a wealth of shaded lights. 
Its suppleness renders it especially 
well adapted to the gathered sur- 

plice bodice—a last year’s design re- 

appearing with added attractiveness 
this fall. 

This style of waist is remarkably be- 
coming and graceful if it is made with 
care. It requires, however, a fitted 
lining, and the gatherings of the ma- 

ilt'*.' •'vvd. fit snugly to the figure. 
To prevent giving a ant appearance 
the fulness should slope in a curve 
from the under arm seam. 

Ribbons of All Descriptions. 
The Persian ribbons, both wide and 

narrow, are particularly beautiful, a 

novelty being sash ribbons that in col- 
oring and pattern are strikingly like 
the old-fashioned Paisley shawls. For 
belting there is a ribbon in widths 
from one to three or four inches, the 
background of which is of gold thread 
with a handsome Persian design done 
•> ;--«£. colors, and for trimmings there 
are tne ilaimiest narrow Persian rifc- 
bons in all varieties of color. 

Taffetas and liberty satin ribbons 
Which are always in demand are to be 
had in all of the standard widths and 
shades beside meeting the demand for 
novelty in the way of the latest fash- 
ions in color. 

New Short Coats. 
The new short coats have arrived. 

They are queer and will not be becom- 
ing to the majority. Truly, they look 
like impertinent street sparrows. They 
do not attempt to fit the figure under 
the arms, and the waistline about 
four inches above the waist. F m this 
point they curve out at the t ck, and 
the slash up the center makes the two 
sides stand out and almost cross at 
the hem exactly like a sparrow’s tail. 

Whether or not this original shape 
will be worn is in the hands of the 
women. One thing is true—the short 
coat is the thing of the moment for af- 
ternoon frocks. 

Reign of Ribbon Bcws. 
Gay fancy paints the wearers a host 

of butterflies, and the most surprising 
is the vogue for bows, mostly of Wat- 
teau origin, which have lighted like 

myriads of butterflies on this season's 
toilets. They deck the slippers or ties, 
the gtmn, the coat, the hat and even 
the hair. They are perky or square, 
as preferred, and are made of the 
most old-time ribbons with plcot, fray- 
ed or pinked edges and with surfaces 
glace, changeable, flowered, figured 
and striped or plain. A spool of the 
tiniest wire is unusally found in mi- 
lady’s work basket for the delicate sub- 
stantiation of the edges of bows, ru- 
ches and other furbishings. 

Tip-Tilted Hat«. 
The side-tilting of hats, as well as 

the toboggan slide directions, are no 

longer the same marvelous sights, for 
the eye is getting quite used to them. 
Twice as many hatpins are needed, 
and such superbly jeweled ones as are 
used make lesser ones look extreme- 
ly out of date. The tendency ol 
plumes is to end upon the hair in the 
back, and is quite definitely accepted 
They should not be worn, however, by 
what are now termed short women 
those who fall below five feet nine oi 
ten, but naturally there will not be 
any such discrimination. All the femi- 
nine world is after fashion regardless 
of all else. 

Cloth Waist for Fall. 
Blouse of cloth made with groups ol 

tucks and trimmed with a wide silk 
braid of the same color, forming straps 
on each side of the front. 

The narrow vest is of guipure, form- 

ing two little revers at the top. It li 
ornamented with buttons and bordered 
wtih a narrow braid. 

The sleeves, shirred along the in- 
side seams, are full and draped at the 
top, fitted below, where they are 
trimmed with the braid and finished 
with cuffs of guipure, bordered with 
the narrower braid. 

New Runabout Is Smart. 
One of the must attractive and prac- 

; ties) ideas ia the new fall fashions ia 
the runabout suit, which will lose none 
of its prestige because of the import 
ance of the more elaborate costumes 
Women simply can not and will not 
get along without a comfortable run 
about. 

It is ready for every ordinary occa- 

sion, and is so smart that it may serve 
for all but the most elaborately dressy 
social functions. Suits of this charac- 
ter are among the first needs of the 
autumn. Phantom checks and plaids 
are among the new ideas here and 
will be a change from the solid tolors 
in cloth and henrietta. 

Sewing Machine Secret. 
Take out the screws that hold the 

foot-plate, remove it and you will be 
surprised at the amount of fluff ac- 
cumulated there. Then clean under 
the whole of the plate and the little 
grooves with a penknife (having first 
removed the needle). Very often this 
accumulation of fluff is the cause o! 
the machine running hard and not 
working well. 

AUTUMN GOWNS. 

Both of these gowns are of light- 
weight doth. The first one is of beige 
cloth. Th$ corsage is draped cross- 
wise. the fronts forming a bolero bor- 
dered with embroidery and little ruf- 
fles of the material. The yoke, or 
plastron. Is of lace or embroidery 
ornamented with bands and ruffles of 
ihe material, the former embroidered 
with dots. The wide corslet is of 
golden-brown silk or satin. The full 
sleeves are finished at tjie elbows 
with lace ruffles headed by bands and 
knots of the golden brown. The skirt 
is plaited all round except just in 
front The second gown is of gray 
eolienne. The blouse has a shoulder 
collar compose^ of band« of embroid- 

ery or lace, and little ruffles of the 
material. Over this extending around 
the neck and down the front is a band 
of the material forming a sort of stole 
ornamented with embroidered buttons 
and false buttonholes. Similar bands 
with little ruffles of the material fin- 
ish the sleeves at the elbows. The 
chemisette is of lace, or embroidery 
ornamented with little knots of silk 
matching the gown. The girdle is of 
soft leather, also matching the gown. 
The skirt is gathered at the top and 
finished at the bottom with a gathered 
flounce, which extends around the 
hack and sides, leaving the front 
plain. This flounce is headed by a 

i oand and frill of the material. 
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General Mention. \ 
Robert T. Haines has been engaged 

for his original role of Kara, in The 
Darling of the Gods.” v 

Eleanor Robson's production of her 
new play promises to be' one of the no- 
table features of the midseason in 
New York. 

Mary McCabe, who plays Hulda 
Cushing in “As Ye Sow,” was for 
three years with James A. Herne’s 
“Shore Acres.” 

Thomas E. Shea’s leading lady is 
Charlotte Burkett, who has played 
with him in his productions for a num- 
ber of seasons. 

Charles Klein, who wrote “The Lion 
and the Mouse,” is a brother of Alfred 
Klein, for so long a diminutive come- 

dian with De Wolf Hopper. 
The electrical effects in the big 

shipwreck and storm scene in “As Ye 
Sow” are said to be the most realistic 
thing of the kind ever seen on any 
stage. 

Kyrle Bellew’s repertory includes 
many Shakspearean characters which 
he has played in his professional tours 
which have extended around the 
world. 

W-illiam A Brady is having a play 
written for Douglass Fairbanks, and 
intends starring him next year so 

great has been his success as Luther 
Ludlam in “As Ye Sow." 

Bertha Galland begins her season in 
“Sweet Kitty Bellairs,” under David 
Belasco’s management, in Brooklyn on 

,Nov. 6. Later .she will appear in a 

new play that Mr. Belasco is prepar- 
ing for her. 

It is twenty-nine years since Den- 
man Thompson first essayed the role 
of Uncle Josh at the Boston theater. 
That was when the title of the piece 
itself was "Joshua Whitcomb,” now 

“The Old Homestead.” 
Richard Carle has made many of 

his productions in Chicago. "The 
Mayor of Tokio” saw the light of day 
there last summer, just as “The Ten- 
dprfoot,” “The Maid and the Mummy,” 
“The Storks,” and other works did be- 
fore. 

Eleanor Robson’s experience on the 
Pacific coast, as the star of “Merely 
Mary Ann,” is what would be expect- 
ed by those who recall the many suc- 

cesses which she made there as a 

young girl in stock company produc- 
tions. 

When Richard'Carle produces “The 
Hurdy-Gurdy Girl” in New' York next 
summer there will be another musical 
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has been missing for a considerate? 
time—since, in fact, he had the mis- 
fortune to be Knocked down by a car 
in Broadway, New York. 

Mrs. Fiske and the Manhattan com- 

pany have concluded their New York 
performances of “Lean Kleschna,” 
and enter upon a tour of the larg?r 
cities that have not seen this play or 
witnessed the work of this dramatic 
organization. After this tour Mra. 
Fiske and the company will return for 
the regular season at the Manhattan 
theater, and they will present on their 
return Rupert Hughes’ new comedy of 
contemporary life in New York, 
“What Will People Say?” 

A traveler from Norway, recently 
returned, says that “Ibsen has written 
his last line, and that he is to-day “a 
watery-eyed, tremulous old man, his 
nervous force gone, and his physical 
strength vanishing.” It is added that 
two physicians are with him day and 
night, and that even ke has ceased 
reading, although.an attendant reads 
to him sometimes when he can con- 
centrate his mind sufficiently to en- 

joy it. 
This is the decennial year of “The 

Heart of Maryland's” triumphal ca- 
reer. On Oct. 23 it began another 
year at Detroit with a specially select- 
ed cast.. Odette Tyler will be seen 
as Maryland. R. D. McLean as Gen. 
Kendrick, Wallace Eddinger as Lieut. 
Telfair, Edna Wallace Hopper as 

Nannie, and John E. Kelard as Col. 
Thorpe, the character he played in 
the original production with Mrs. Car- 
ter ten years ago. 

In order to distinguish between 
their own and the attractions and the- 
aters of the syndicate, the independ- 
ent managers have adopted the line 
"Independent of the Theatrical Trust” 
as their trademark. Hereafter all at- 
tractions and theaters under the direc- 
tion of the Shubert-Fiske-Belasco 
movement will have this line append- 
ed. As there are now nearly three 
dozen attractions touring the country 
which are displaying this trademark 
and no less than twenty-seven the- 
aters operating under it, the chances 
are that it will soon become well 
known as the sign of those opposed to 
the trust. 

The cast for the Lawrence D'Orsay 
company in Augustus Thomas' play, 
entitled “The Embassy Ball.” hat 
been completed. It includes Charlotte 
Walker, Marion Barney, Ida Darling 

play title added to the numerous show 
names that feature the word “girl. 
The majority of them have been suc- 
cesses. 

Miss Gertrude Quinlan has not 
missed a performance of “The College 
Widow" since its opening, more than 
a year ago. This holds good also in 
the cases of Messrs. Bryant, Holt, 
Collyer, Maley, Burton, Hollis, Daven- 

port and Coman. 
Lulu Glaser has laid aside the me- 

dieval robes and impetuous methods 
of the heroine of “When Knighthood 
Was in Flower,’; and “Miss Dolly Dol- 
lars,” the new work in which she will 

play her first engagement at the Hol- 
lis street theater, is a thoroughly 
modern musical comedy. 

Grace Elliston, who began her 
career in Hoyt’s musical farces, re- 

cently refused an offer to return to 
that field at the head of her own com- 

pany. Miss Elliston preferred a less 

conspicuous position with an oppor- 
tunity of creating the role of Shirley 
Green in "The Lion and the Mouse.” 

Prof. Brander Matthews, the critic 
and author of numerous plays, and 

George Arliss, the original Zakhurl 
in “The Darling of the Gods,” and 

Raoul in “Leah Kleschna,” have col- 
laborated on a play. The title is “The 
End of the Game.” The leading char- 
acter is a masterful man like Cecil 
Rhodes. 

Richard Strauss has introduced into 

the score of his new opera, "Salome,” 
a settling of the Oscar Wilde play, a 

new instrument. It is called the 

Heckelphon, and is the invention of 
Wilhelm Heckel of Biebrich, Germany. 
It is a wood wind instrument, and its 

tone is described as “tender and beau- 

iful,” but with penetrating strength 
and fullness. { 

Tolstoi has finished a new drama 
entitled “Behind the Scenes of the 

Rueno-Japanese War.” It was to 

have, been produced at the Al- 
exandra theater, St. Petersburg, but 
the censor prohibited the perform- 
ance, declaring it a menace to the pub- 
lic peace and insulting to the czar. 

Tolstoi has now offered his work to 

foreign theater managers. 

Hubert Henry Davies, the “youngest j 
playwright,” who has beeL silent j 
since he scored so heavily with 
"Cousin Kate", and “Mrs. Garringe s j 
Necklace,” has now fin'shed a new 

play. It will be done in I on’on '>v 
Sir Charles Wyndham, who likewise 

Mary Tunison, A. I). Holliday, Harrj 
Harwood, W. E. Hitchcock, Stanley 
Dane, Harold Heaton, E. W. Morrison 
R. Carrington, Edgar MacGregor. The 
comedy is in three acts, and treats ol 
political intrigue of Washington life, 
and concerns the British embassy, in 
which Mr. D’Orsay appears as colonel 
at the legation. The play will have 
its premiere in New England, there- 
after playing an engagement in Phila- 
delphia and Boston, and later in New 
York. 

In Bernard Shaw's new play, “Ma- 
jor Barbara,” Annie Russell will play 
the part of an American heiress who 
falls under the sway of the Salvation 
Army and eventually rises to the rank 
of "major.” Her sweetness, sincerity, 
and zeal win many converts, including 
a prize fighter, who attacks her in 
revenge for losing his sweetheart— 
another adherent gained by the "ma- 

jor.” But he in turn is won over by 
the influence of Barbara, and as pen- 
ance he remorsefully challenges an- 

other and much superior fighter, 
knowing that he will tr severely 
mauled in the encounter. But he finds 
that this champion of “the ring” has 
also been “converted," and wi.t mete 
out to the penitent no punishment 
more severe than sitting upon his head 
while •he offers prayer for the descent 
of grace upon his vanquished and re- 

pentar. brother. 

Altogether Too Silent. 
Grace Van Studdiford recently had 

occasion to complain of the inactivity 
of the cornetist of a theater in which 
she was presenting “Lady Teazle.-’ 
Both the town and the orchestra weve 

very small and Miss Van Studdifoi i 
felt that she needed the assistance of 
every musician engaged. The man 

ager of the house, however, refused 
to cotit'der the comDlalnt. “I can’t 
very w<ll say anything,” he remarked. 
“Th“ man is » partner of the owner 

of the theater.” 
“I dcn’t object to his being a part- 

ne.\” replied Jfis3 Van Studd’ford. 
■•"What I mind is that evidently ce if 
« silent partrer." 

Just Common Soldier. 
In his uniform soaking and bedraggled, 

"with the blood in his sleepless eyes. 
Hungry and dirty and bearded, he looks 

at the morning skies. 
He feels for his pine in the blanket, he 

__ 
calls to his chum for a light— When a bugle sounds on the chilling air, 
and he stands in his boots upright. 

There is jingling of chains and the 
straining of harness, the clashing of 
steel. 

And the gunner swings off at a gallop, 
as he buckles the spur to his heel. 

There are whispers, and jestings, and 
laughter—then the scream of a rush- 
ing shell. 

And the crash of the guns from the 
trenches that fling back the gate- 
ways of Hell. 

In his uniform soaking and grimy he 
stands with his gun in his place. While the bullets peck at the riven 
ground and spit up the earth in his 
face: 

He stands as he stood in a scarlet coat 
with a crowd at the barrack gate. 

But the colonel knows \0hat his heart 
is at, and he whispers: “It’s com- 
ing. Wait!” 

So he glares at the smoke from the 
trenches, so he chins to his chum 
on his right. 

Muddy and thirsty and frozen—but set- 
ting his teeth for the fight. 

And he stands like a rock through the 
morning with the butt of his gun 
at his toe— 

Till the bugles ring and he leaps to the 
front, with his bayonet point at the 
foe. 

To the mouth of the sputtering cannon, 
to the right where the rifles flame. 

On! with a shout that is strong as the 
blow—though he’s tortured and 
spent and lame, 

Through the line of the reeling foemen. 
through the hail of the hissing lead 

He wins to the rocks wtih his bayonet 
point and staggers among the dead. 

In his uniform soaking and tattered he 
lies with the mist in his eyes. 

The sun has set and the air is still, but 
he looks no more on the skies; 

The lips of the cannon are frothless, 
there is rest in the worn brigade. 

And the only sound on the stricken held 
is the noise of his comrade's spade. 

—Harold Begbie. 

Saved Life by Cheerfulness. 
Brought together by the fate of bat- 

tle in 1862 and the subsequent anguish 
of a military prison. Brigadier General 
James McLeer, commanding the Sec- 
ond Brigade, and a soldier whose name 

he never heard drifted apart on leav- 

ing their surgical ward and have never 

seen each other since. The last words 
between them contained an expression 
of gratitude to the Brooklyn man for 

having saved the other’s life. In the 

years that have elapsed, Gen. McLeer 
has often wondered who the young 
man was whose life he saved by the 
mere cheer of words. The general was 

then a young man, barely twenty. He 
has read the reminiscences of many 
soldiers in the hope of finding out 

something of the subsequent life of 
the stranger he met so dramatically in 
the Mount Pleasant hospital, which 
was in the suburbs of Washington, U. 
C., during the civil war. So far he has 

failed, but perhaps the man may stiH 
be living, and, reading this story, may 
make himself known to the wounJed 
youth who has risen to command a 

brigade of the National Guard. 

This incident, one of many in those 
stirring days of young McLeer. was ~e- 

lated by the general to an Eagle re- 

porter, the relator telling the story 
merely to emphasize the value of al- 
ways looking on the bright s!de of 
things, and especially to illustrate the 

power in this world of a cheerful wo id 
in the hour of gloom or despair: 

“I was a patient in ward 3 of the 

hospital, and after many months of 
treatment for loss of my left arn and 
fracture of my left leg in the second 
battle of Bull Run, I was able to move 

about with the ain of a crutch and an 

apparatus to support my wounded leg 
in part.' 

"One morning I was seated In the 
corridor, opposite my ward, when a 

young doctor in charge of the adjoin- 
ing ward came along to make nis 
morning visit to the wounded under 
his care. He stopped to speak with 
me and offered congratulations on my 
ability to move about. 1 fad been lor 
nearly five months confined to my bed 
while nature was at work in trying to 

repair the damage to the leg. The doc- 
tor invited me to visit his ward. I 
asked him whether there was any- 
thing special or interesting there, and 
lie replied: 

“‘Yes, we have the man with ;>n 

arm off,’ but 1 interrupted him by say- 
ing, ‘We have a number in cur waid 
with arms and legs off.’ 

•“Very true,’ said he; then, talking 
out his watch and looking at it lor a 

moment, be added: ’But ihis man will 
die at 9 o’clock to-night.’ Now you 
may judge that he was a very young 
doctor, lor older men in his profession 
are not able to fix so closely the time 
of dissolution. However, I made up 
my mind to visiL his ward and see the 
man who would ’pass over the lints’ at 

9 o'clock that night. 
“I found the young solder :r. a very 

serious condition. His arm had been 

amputated near the shoulder by a field 

surgeon, and, as this was followed by 
a long ride in an ambulance and subse- 

quent neglect, there was evidence of 

great exhaustion, and, in fact, I was 

impressed with the idea that the voung 
doctor was liberal in giving him until 
9 o’clock before passing away, as death 
seemed to be very near to him. 1 sat 

down beside his bed and gently tak- 

ing him by the hand said: 

‘“My friend, you arc better; I am 

glad to see this change.’ 
“He opened his eyes, looked at me 

for a moment and then in a whisper, 
for he was very weak, asked whether 
I thought he was better. 

‘Oh, very much better,’ 1 replied. 
‘I felt a little serious about your case 

but It is all right now and you are 

going to. pull through nicely.' 
‘Why,’ said he, ‘the doctor said I 

would die at 9 o'clock to-night.’ 
‘Nonsense,’ I said, 'you are not 

going to die. Your doctor is a practi- 
cal Joker: he Is smart, but he will 

get off his little jokes. He usually 
takes out his watch and very gravely 
says, “You will die at 4 o’clock, or 

names some other hour.’ 
“And the poor fellow said: 'He took 

cut his watch when he told me I 
would die.’ 

‘That’s all right,’ I said, ‘don’t pay 
any attention to it. If you knew him 

as well as we do in the hospi'al you 
would appreciate his little jokes.’ 

"And so I sat beside him and talK- 
ed and told him some stones, and 
roused him up, made him think he 

,was better and pushed away the 

wCuiis that. were hanging over him. 
and really he did seem better when 
I left him. But 1 concluded to be with 

| him at 9 o’clock that night. I was 
anxious, but hopeful. 

“It was not at a season of the year 

j when the evening comes early, and so 
about half past 7 o'clock I was again 

j at kis bedside. He was better and 
seemed stronger, and I had much en 

j couragement. 1 talked at him. not 
I with him. for I wouid not tax him 

to talk with me. Probably an hour oi 

| so passed when I looked at my watch, 
i and told him it was after 9 o’clock, 

and I must say good night to him. foi 
the rules of the hospital required us 
to be at our beds at 9. It was in 
fact but half after 8. He made an 
effort to raise himself from the pil 
low. I put my hand gently under his 
head, and said: 

“’What is it, my friend? Can I 
do anything for you?’’ 

’No,’ he said, ‘but is it really 
after 9?’ (It was about lhat much 
after 8). Then sunshine came to him 
and with reverence he repeated again 
and again, ’Thank God, it is after 9.’ 

‘Oh,’ said I, ‘you are thinking of 
the doctor's joke,’ and I took his hand 
and pressed it and bade him good 
night and added I would come in and 
see him in the morning. But I did 
not leave the ward, for it was not 
yet 9 o'clock. At some distance from 
his bed I waited and watched until 
after 9, then moving quietly to his 
bed again I was very happy to find 
him sleeping and breathing natu-ally, 
and then I knew it was all right w ilh 
him, and returned to my ward. In 
the morning I found him ever so 
much better and taking some break- 
fast. As he held my hard and thank- 
ed me again and again I said to him: 

“‘Well, now, you can appreciate 
the doctor's joke.’ 

‘Yes,’ he said, ‘but you helped me 

through.’ 
"I was anxious to meet with the 

doctor on his morning visit to the 
ward and give him a shot on his prom- 
ise of death at 9 o'clock, but I missed 
him. However, later in the day I 
posted myself at the entrance to the 
ward, determined he should not pass 
without seeing me. Finally, along he 
came. As he approached me I took 
out my watch and with all seriousness 
remarked. 

Yes. he will die at 9 o'clock to- 
night.’ 

The doctor was very angry, and. 
turning fiercely upon me. said: 

“D—— it, he would have died had 
it not been for your interference.’ 

“I may add that a few weeks later 
the young soldier received a furlough 
and returned to his Northern nome. I 
never met him afterward, but as l tell 
this story I can almost feel the warm 

grasp of his hand as he bade me 

go-d-by, and with tears streaming 
down his face, said: 

’Oh, I owe you so much.’ ”—Brook- 
lyn Eagle. 

Council of Administration. 
The following comrades are an- 

nounced as the Council of Adminis- 
tration of the Grand Army of the Re- 
public for the ensuing year: Ala- 
bama, George F. Jackson, Birming- 
ham; Arizona, J. H. Creighton, Phoe- 
nix; Arkansas. C. T. Newman, Jud- 
sonia; California, Charles T. Rice, 
Riverside; Colorado, U. S. Hollister, 
Denver; Connecticut, V. T. McNeil, 
New Haven; Delaware, James Mc- 
Dowell, Wilmington; Florida. Joseph 
Bumby, Marshville; Georgia, C. A. 
Busber, Fitzgerald; Idaho, Samuel 
Wallace, Pocoteilo; Illinois, Thomas 
W. Scott, Fairfield; Indiana, William 
H. Armstrong, Indianapolis; Indian 
Territory, Lyman Preston, Muskogee; 
Iowa, J. S. Lothrop, Sioux City; Kan- 
sas. W. W'. Dennison. Topeka: Ken- 
tucky, George W. Saunders, Mayfield: 
Louisiana. Francis Richards, New 
Orleans; Maine, George H. Smith. 
Houlton; Maryland, B. F. Taylor, Bal- 

timore; Massachusetts. John W. Her- 

sey, Springfield; Michigan, Charles E. 

Foote, Kalamazoo; Minnesota, L. W. 
Coilins, Minneapolis; Missouri, F. M. 
Sterrett, St. Louis; Montana, F. ¥) 

Sterling, Helena; Nebraska. Janies I). 

Gage. Milford; New Hampshire, F. II. 
Woodbury. Concord; New Jersey. 
Olayland Tilden, Jersey City; New 
Mexico. John V. Hewitt, White Oaks; 
New York. M. V. Lucas. Potsdam; 
North Dakota, F. Biesland, James- 

town; Ohio, J. C. Winans, Troy; Okla- 
homa, M. Fitzgerald, El Reno; Ore- 
gon, B. F. Pike, Moro; Pennsylvania, 
Thomas G. Sample, Allegheny; Poto- 

mac, G. M. Husted, Washington; 
Rhode Island, Charles R. Prayton. 
Providence; South Dakota, J. L. Tur 
r.er. Springfield; Texas. J. E. Dunlap, 
Dallas: Utah. N. D. Corser; Vermont 
Daniel W. Davis Chester; Washing 
ton. William Badger, North Yakima; 
West Virginia. N. M. Pritchard. Man 
nington; Wisconsin, Phil Cheek Bara 
boo 

Superior to Mosby's Men. 

Every detachment of Union cavalry 
sent out to end Col. Moseby marauding 
suffered the most inglorious defeat— 
except the Eighth Illinois. The sons of 
western farmers proved a match for 
the sons of Virginia cavaliers. They 
could ride, they could shoot, they could 

play the guerrilla, with the best par- 
tisan rangers that ever wore the gray, 
and Mosby’s men soon learned to re- 

spect them as much as they despised 
the other blue-coated horsemen. When 
the Eighth Illinois, known among the ,1 
rangers as “the fellows with ha’s,’’ 
same galloping down the road! Mosbv's 
men fought and ran, elusive as hor- 
nets. But at last they were tilcked 
into making a stand, for “the fellows 
with hats” had changed to caps that 
day. Thinking that he w-as dealing 
with the Thirteenth New York cavalry. 
Col. Mosby smiled and rallied his en- 
tire command to give battle. Then— 
this was at Upperville, Va„ in ’65—thu 
Eighth caused their old enemies to suf- 
fer the novel sensation of defeat. So 
crushing was the blow and so severe 
the loss which Mosby sustained that 
his men never gathered in force aftct 
that nay. 


