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06¢, worth $2.50.

Thia price |s for a beautiful
I
burner,
Is an ornament for any parior,

 Comforts
$1.00, worth $2.00

These are large sized comforts
fancy stitched, In a varloty of patte
af them,
about one week at this price.

Porlieres
$2.90, worth $6.50.

Made of heavy quellly ehenille
fastilonable shades, {ringed and dadoed top |
Thesa stine porileres you would
pay $6.60 flor elsewhere,

Pictures
$1.45, worth $3.50.

We are having another special sale on ple-
ploture
being reduced to hulf price and less. Speclal
attention s called b ona lot that bave been
reduced from 3350 to 81.45.
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Folding Beds
/$14.50, worth $25.00.

with tempered wieel spring supports to pre-
vent spring from sagging
Gte (hat & child can open and close It

woven wire spring,

lot,
S0 slmple 10 oper-

f0x52 Inch,
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which will last
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oak, fAnlshied antique,
num vitae eastors and as well put together
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Fox patent

It §& solld onk,

Extension Tables
5.6, werth $12.50.

Has Fox patent casiors,
includes a full erate of leaves.

~ Sideboards
$11.85, worth $20,00.

Tins lorge bBeveled mirror, commodions ln-
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of oak, finished an-
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Dinrer Sets $1,50, vl §13.5)

Made by one of the best potteries In Eng-
land, and warranied not to crackle or craze. | teed to operate as perfectly as any range
| ‘Tha above price is for 100 pleces.

This for a five
one of the
has large oven, with

patent unti-clinker
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end 10 ceats Lo cover postage 0 big "94 calalon:.
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Importation
pattern |e
rich brussels effect, and la well worth three
times the price we ask for them.
than one palr to o cusiomur,

Bed Lounges
96.98, worth §12.50, |.7s

This 18 4 large size bed lounge, and when
the best guality of

with a woven wire 1op, which prevents a[frr'm 26 to
hard ridge in the canter.
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24¢, worth 50c.

All the latest patterns are shown In this
small, medium and large
dark and red grounds, This same carpet will
eost you elsewhore G0c por yard.

Brussels Garpsts
43¢, worth 90c.

We just recolved 200 rolls of cholce brus-
New  York,
on the dollar,
newest fall patterns are Inclosed In this lot

~ Lace Curtains ;
98¢, worth $2.0.
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cent

bed, belng upholstered | ber wa ecarry the
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| Base Burners $11.75, wirl $250

0aza Moaday and Saturday

THIS PARLOR SUIT $(9.50,

ft Is idantical

throughout. Bottoms are

hesvy cambric; making it dust proof.
however, is only one of the dorens of bar-
zins shown in our Upholsiery Department.
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GENIUS AND PERSEVERANCE

Tho Elements Conepicuous in the Casesrs of

Euoccesful Atte's

THE MASTERS QF ANIMAL PAINTING

Yisiting the Studios of Geromo, Rosa Hon-
heur and Paul Riviere—How the Artiats
Btudy and Use Animals In
Their Flotures.

(Copyrighted 15854,

PARIS, Sept. §.—Behind a correct and ex-
preasionless bouse front o that noisy ana
ordinary part of Paris called Clirehy lives
the puinter Gerome, 1f the extericr of the
famous artist's home Is noncommitial, no
sooner over the doorsill thun a declded snd
varled character (s evident. In front of
the entrance in the cowst a couple of
poulptors In blue blouses curry gut the mos-
Ler's orders, though through the glass doors
leading into the ground floor rooms tantaliz-
jug glances of white statues, carved woods
and heavy armor are to be caught. All the
Way up the three fights of stalrs, which
fead 1o the studio at the top of the house,
pre hung on walls or fitted Into corners
slrange and beautiful art objects, plagues
of iridescent Hispano-Moorish ware, Indian
monales, hideous, but living Chinese Masques;
great bronge urns with dragions for orna-
ments, Rhodian fayence, a palr of heavy
boots, looking es If they had been pulled
from the legs of a military mandarin. Almost
without exception the articles are from the
QOrient,

THE STUDIO OF GEROME,

On the upper landing doulbile doora lead
into the ateller, The frst glance at this
studic of Gerome's for one who has seen
muoch of his work Is bewlldering because of
fts poluts of familiarcity. On every slde are
objscts which have figured as accessories In
hia pletures; here It Is a rug, there o sway-
ing Incense burner among the score or more
in every style and slge which hang from the
eelling, here it fs a corner of the room it-
pelf. fumiliur as & background, On every
hand are sketches and half fNnlshed stuldies
of well known pleces. At one side Is a
reduction in marble of that exquisite Tanagra
of the Luxembourg and, graceful ldem, be-
pido it & statue of the Lttle dancing girl

hieh Tanagra holds in her hand. Boll

pac are colored In dull shades of sllver,

e und eopper.

From behind an easel st one slde rises a
eurl of blus smoke. Before the visitor

dches Lhe spot the head of the mailtee

ks out to see who ls troubling bis work,

Ight, wiry, medium helght, a thin, grave,

r face, white, its pallor lotensified by

groy hair and » black moustache, somber

which regard one directly and re-

lful!—luch Is Gerome In manoer he
rfectly natural and Kindly,

# pallet and plpe are laid aside, the

odel sent off, and he plunges al onee inte

Fn wibject which he knows (nterests me—

Is anlmal models.

EXPLAINS HI8 USE OF ANIMALS,

“Anlmils for me,” says Gerome, ‘‘are
slmply accessories 10 my ldea. They sre
mover used to express it, They All In, as
toes the bric-a-brao, the furniture or any

ory. If 1 palnt & Napoleon 1 put
E & llon because It helps the idea, not for
& Bike of palnting a llen., The animals
have palnted chlefly have been horses,
, eamels and lens, and that is so be-
gause they are the animals with which 1
va been most associzted and 1o whieh |
vo beon most attachéd. It has been my
t always 1o study everything which
sised my eye at the moment when 1 had
before me, o take my notes In prasing,
and as 1 have had ocortaln animals around
t deal, 1t In paturally thowe with
have worked most.
have worked n  groat (eal

on
because I ride horssback asd

made my studles of camels,

50 Reop

the animals In my stables, When 1 want a
horse as n mod:l I use my own, and naturally
I study them constantly from habit.”

“I have lived much In the Orient and
truveled on camel-back. It was thus that I
It was my habit
48 woon as dinmounting Lo set up my eascl in
eamp and go to work. Thus T caught the
camel 1n all sorts of positions. While travel-
Ing with a party there w: even went so far
ke to adopt a young camel which had been
abandoned by it mother. 1t was about the
size of a large goal, and under our petting It
becume so famillar that It would coms into
the tents and even roll on the beds. Of cours:
It was a capital chance for sketches.

“Dogs 1 have worked with in the same
way. 1 keep them about me, belng very fond
of them, and have studled them constantly.
When In the Orlent 1 worked on the dog,
#ulso. There Is an example,"” and he points to
u sketch on the wall of an Orintal village
#treet. Merchants pre weated In front of a
shop door and five or slx rough, wolfish-look-
Ing dogs sit In a row facing them and eyeing
them hungrily, “‘One pleks up quantities of
such bits In the Orient, and they work In
gome time."”

“And your llons¥"*

“0Oh, 1 studied them In my youth for I was
passionately fond of them. My models were
always the cats of the Jardin des Plantes,
where for a long time I spent my mornings.
Whenever T have put a lon into a pleture, it
I8 there I huve gone for my models. But
come and see my sketches, and you will un-
derstand better how I work with animal
models."

A GLIMPSE AT GEROME'S BTUDIOS,

We leave the big studle and go into a
smaller one wt the side, devotsd to modeling.
It is filled with casts, rows of masks grin
from the wails, busts and modaled limbs dec-
orate the shelves. Everywhere is the fasci-
nating confusion of the artist. In a corner s
a bilg cabinit. Gerume opens the doors mnd
there are vows of drawers, cach marked.
Cheval, Chien, Lion, Chats, Chameatux, Arch-
itecture aré o few of the labels. He opens
the drawer marked Chameaux, takes out a
portfollo, and there in order is arranged leat
after lent of studies made In the east: camols
kneeling, stamling., walking, sleeping., har-
ness:d, tied, Ireée; every Joint, muscle, bone,
from the nostril to the tall. Al of them are
full of life and truth, and many of them are
as finished as are his pletures, N

He opens another drawer and takes out
the Hons, studiés of the same oare, n
many of them notes have been made. Here
a4 paw In an equivocal position Is marked
drolte, here gauche; here the measure-
ments have bLe*n altached. sv many cen-
timetres from eye (0 eye, so many from
nostril to nestril, so many for a claw. We
pags the llons to horses, from horses to dogs.
Everywhere there Is the same quntity, the
"',ﬁ“ uniity, the same care In  detail,
Afhdzed and awed by the enormous amount
of work® of which this great colleotion gave
evidence, I exclaimed:

“Hut how have you it? There i
the work of a lifetime."
FAITHFUL, WORK OF FORTY YEARS.

He nodded. “For forty years 1 have
worked desperately. 1 cannot leave {t, If
I travel 1 make notes from the car window,
And I am no wsooner off the train than 1
set up my easel. In the Orient 1 rode on
my camel, sketch book In band, and dis-
moutiting I painted while the men arranged
the camp. I never leave my work, And |
work on all scrt of things, as you mee,'
pointing to the various labels on the cabl-
net drawers, 1 cannot endure repetition;
I must bave something new, That is why
I have taken up sculpture. My restlessness
is unending, and in a new medium I find
Ereater paace. And It s only by working
conwtantly that one can succeod, above all
with animals. One must take them as he
can get them. for remember that animals
will not sit. They must be studied and
afterwards composed.”

“But even If studied faithfully, as your
shetches prove you have dopne, 1 do npot
understand how you can get such a positicn
as that of the dark cock in the Cock Fight
in the Luxembourg."™

“Ob, that,' the artisl's grave face began
to break. The memory was evidently gay,
for the smile turned Into & laugh. O,
that T got ut the Jardin des Plantes. |
turnéed a -goldenm pheasant cock of the
gamieat port into & flock of eommoner broed,
and in an instant he had them sl hting.
I could have the most exclting itlona
coneeivable ut & moment's notice whepever

I wanted to work on my ploture,” And one
pleture, the mad-

dene

who b&s sver seen

dened black cock springing high into the air
uver its cpponent, and who, at the same
thme, has ever Intercsted himseld In the
interior history of a chicken yard where
there were rival rulere, one of them
“gume,” will know that nothing but study
from nature could have produced the re-
sult in this Interesting picture.

And @pll eof this work, thils consclenticus
search for truth, 1s put on as an accessory.
And po matter what the detail, swinging In-
censs hburner, Turklsh rug, a Louls Quatorze
Interior, a detail of architecture, the sime
study I¢ given to It by Gerome as he glves
to his animals.

ROZA BONHEUR'S USE OF ANIMALS,
© But If the an'mal & for him only an ac-
cessory, not =o for the greatest of his con-
temporaries, Rosa Bonheur. Tor her the ani-
mal is the raieon d'etre of thy ploture. She
doss not paint to '‘tell a story."” There i
nothing “lterary” in her pictures. It Is a
simple’ effart to reproduce what she sees.
She revels in the besuty, the strenzth, the
spirit ¢f her subjects. In ehort, Rosa Bon-
heur is simply and purely an artist, withont
other end In view than the mesthetic. It s
ong of the greatest elements of hir sucposs,

Unquestionably her love of animals has de-
cided the turn her work hax talen and made
hor exclusively an animal paintsr.  The
storles of her models are sndless. When she
first begin work, It was to a farm near Parls
that she went to study, and the good peaple
of the place, fMalteréd that any one should
care to regard thelr ab:ep and cows and
horses so closely, gave ler carte blanche on
the premises. v

When her first successgs had encouraged
her to continue her work on animals, she be-
Ean o surround hersell with them. ‘The
Bonheur family lved at that time In.a lit-
tle apartment on the sixth floor in the rue
Rumfort, Her brother-in-law, M. Rene Pey-
rol, who lives In Parls, says of thls small
menagerie: “Before the window were birds,
whilst the corners of the atelier were ten-
anted Ly heos, ducks and pigeons, who en-
livened the scene with their clucking, quack-
Ing and coolng. In a neighboring apartment
were two sheip and a goat, doubtless sur-
prised at having left sweel pastures to find
themselves_cn a slxth floor flat. Bvery day
her brother took the sheep and goat outl upon
the Monceau plain, whose solitude had hot
at that time been disturbed by the enter-
prising bullder.”

But this little private menngerle was not
sufficient for her studies, and Hosa Bonheur
courageously went 1o the abattolrs and horse
market of Parls to make her sketches, It
was In these two places that she prepared for
two of her greatest pletures, Labourage
Nivernals and the Horse Fair. As fame
came 10 ber und money with it, she was able
to carry out her dream, a secluded life In
the country, where she should have her own
horses, dogs, oxen, deer—even lons L0 work
on. This she did thirty-four years ago.

ROSA BONHEUR'S HOME.

The home to which Rosa Benheur retired
fs & small, rambling chateau In the village
of By, on a hill overleokjng the Selne. One
climbs up to By through a multitude of yine-
yarde, for the enlire hillside Is lald ocut In
terraces covered with grapes, and protected
by high walls, The view is extensive and
beautiful from the chateau, but perhaps the
chief charm of the place is Its proximity to
the foergst of Fontalnebleau, to which the park
extends,

The high walls which surround the house
and garden forbld curlous prying, but, never-
thel¢ss, the villagers of By tell most curfous
stories about the Inpates of Lhe chatduy,
And St is not to be wondered at. Every
time the gate opens to let In or out a peor-

son, & new animal is seen or upposzg t% be
seen,. When Rosa nheur 'ﬁae.b alking, :
followed by a tFoch of dogs of all qg% und
attended by a pet monkey, ubually Iiu e on
her shoulder, some curloup report 1s stdried.
Her long drives In the forest, the ihlro:‘i{
which escap: now and then, the atrrivals o
mustangs from America—Buffale Bjl gt
Rosa Bonheur some two yegrs ago—of hcrﬂ.
clkn, gueelles, even of lidps, excite the
Imagination and loosen the tongues of peas-
ants and villagers, and one to bellsve their
tales wonld suppose that Lhe poos of the
earth were mere barnyards beside the park of
the Bonbeur chatoal.
HOW ROSA BONHEUR
ANIMAL,:
It 1s on animals thus obtalned that Rosa
Bonlheur worked. For wvery animal
that she palnted sgores of ket have

PAINTS AN

mllt:‘do, and r.lll.l nous llos

crayon aad

oil studies in all stages of doeveiopmoent.
One traces here admirably the preparatory
work for such a pleture as the “Horge Falr,”
for Instance. Horses rearing, plunging,
running, walking were studled for months
for this pletare. Here a pose, thers a
muscle, now & group, now a single animal,

Persans who  have never sketched or
hapdled a brush are apt to suppose that an
Artist paints an apimal as he does a man,
that is, that he poses it and copies ft, but
the first refloction will show the Impossi-
bility of such a procoeding. The artist can-
not pose an animal. He must know lilm
thoroughly, under all conditlons, belore he
can paint him, and this study can only be
carried on by remaining near the animal
nnd catehing him bit by bit. This I8 what
Rcsa Bonheur has spent her Hife in deing,

SHE LOVES HER SUBJECTS.

It Is unquestionable, however, that in
working on animals she has had a deeided
advantage because of her genuine love for
them. Her robust, fearless nature sym-
pathizes with the strength, the ealmy, the
fictceness of her models. She dominates
them, or better, perhaps, becomes bon
camarade with them. This power extends
even to wild beasts. The stary of her lion
“Nero” has been often repeated. This
benst, a flerce and unconquerable animal,
wias taken to Dy some years ago, Almost
Immediately Nero recoguized his owner as
a Irlend and he would actually seek her
caresses, reaching his great paw through
the bars of the eage to be petted. Sold,
after a time, and taken to the Pain Zoo
the poor fellow lost his vision. Rosa
Bonheur went to see him at the Jardin des
Plentes and called to him suddenly from the
crowd In front of the cage, “Nero." The
animal sprang up Instantly at the sound of
her volee and sought to find the volee of his
mistress, This power over wild anhmals
has been constantly exercised by Rosa
Bonheur. The explanation of It that the
gEreat artist gives is simply that she loves
them,

HOW BRITON. RIVIERE USES THE
ANIMAL.

Geérome uses the animal as an socessory,
Rosa Bonheur as the end and alm of her
picture, Different from both In the use Le
makes of the animal is the English artist,
Briton Riviere.

The picturas of Mr. Riviere are well known
In America, from the fact that he has been
80 extensively and mo admirably engravsad,
“Parsepolis,’”” the "Double Entendra” “The
Last Sleep,” “Danlel's Answer (o the King'
“An Anxious Moment'" are perfecily familior
to every lover ol engravings. In all of
them Mr, Rliviere alms to do- somethiog
more than. to pafnt an animal. He has a
story to tell and whes the animal as the
chiel means of expressing bis |deas.

The use he makes of the model and the
relation of his aketch or study to the actual
plerure  Mr. Riviere had the couktesy to
explain to me some months ago In his
oterming English hdme, Flaxley, in Finchley
Road, Londen. The animals which he
prefers and with which he I most at home
are the dog, the lion and the pig. He has
also painted many birds, especially eagles
and geese.

DOGS ARE THRE BASIEST MODEL.

“Dogs, of which I have painted perhaps
more Lhan anythingk else,” ssys Mr. Ri-
viere, "are the least diffcult of my models.
I'gpt the animnie ususlly from dog dealers,
but [ rarely work from them unalded. A
man holds them. 1 Bnd i almost as difficult
to find o proper person Lo hold my dog as I
do to get him to pose, for 1t must be a person
who loves and understands snimals If he 18
10 dp anything i“}h them lcrhmv purpu?g_

» Whip them, to try to o themp, is quite
}‘Yella‘ lf it be {ar 3 ?egl |nﬂrﬁéuco ovef
the anjmal that he will do what you wish,
All animale are difcult models, but dogs,
wing to their intelligence and obediznce, wit

ttar than othér anlmals, especially If ac-

Mpanied by one who knows how to manage
them. v

“In painting anlmals my practice {s not,
however, to copy the model. 1 have my idea
of n dog, umd I uso perhaps a half dozen dif-
feront models In working=out what 1 want
The dogs of my pletures have sll come from
here firnt,'" laughed Mr, Riviere, lapping his
farthead, "nol by copying any one speclmen.
Nor ean they be sald to come simply from the
wtudy of the model used for & single ploture.
Each animal is an secumulated experlence.
the result of past sketchan, past studies, past
not:s and past cbservatlons, | am always
taking notes, mentally or on paper, not on
random subjects, but which bear upon the
ideas which I have in and thede noted

work in when 1 come to my pictare. Fre-
quently In palnting something 1 have se:n or
noted long ago comes bLack to me and fur-
nishes the means of dolng exactly what 1
peed to do at 4 certain polnt.'”

“Dut do you mean to say that yon hive no
pose for a pleture like the ‘Double Entendre,’
for Instancoe?"

“No,” sald Mr. Riviere, '"there’s a subjeet
whera the impressions of my boyhood come
In. That Is a thing 1 have seen, and | am
able to reproduc: my Impressions by the help
of models In quivecence, though 1 could nct
do It were it not for my ‘accumulated exporl-
pnea’ In studying plge. Plgs arefol trouble-
unme models: n fact, they sit very still. 1
havs even kept them, though 1 do npt often
keep animals for my work. 1 had one once
for some time, which became very tame and
quite mecustomed to the =indio, snd which
would il to me almost without dificulty
RIVIERE'S METHOD OF STUDYING LIONS

“As for Hons, of which 1 bave done many.
they are meat trylng. Nothing can be done
with them, and on* must tike tiem as he
can get them, [ do my studies of living lions
al the Zoologleal gardens. Whenever | have
any serlouxs work to do 1 go there eurly In
the mortiing and leave at §, when the people
bigin to come, But what T do 18 not to eopy
the llon, It Is to make studies of parts, cateh
movements and make notes.' =

“And your study of the anktomy of lions?'"*

“That,’”" sald Mr. Riviers, *“I have done
chiefly in the dissecting room eof Lhe ‘Zoo.”
When there hns been a doath among tho
Hons, the curstor has been kind enough to
Inform me, and has allowed me to make stud-
les when the animal has been skinned and
dissected, and 1 have frequently had casts
made of differcnt points.  But a dead oo
will not do a8 a subject to paint. It eannot
be put into lifelike positions; its muscles have
sunk and stiffened. It s dgad, and what 1
want Is life. I never but onc® painted a dead
lon. Th* animal was sent me from the 'Zpo'
immediately after jts death, and [ put It on
a throne and palnted It as *“The Genius Locl'
In that case it was possibe to follow the
model, Dead subjects are useful for the slin,
which of course 1e not changed.”

In Mr., Riviere's beautiful studio, where
the fine array of pletures for the forth-
teming academy wos expoged, 18 shown more
clearly than ever the way in which the lon
scrves ag his model,  Here I8 an anatomigal
llon, on which he has besn working for
years, getting now n muscle here. now one
there, correcting this point by a fresh visit
to the disgecting room, that by notes taken
In the *Zeo."” It §s "accumulated experi-
anece."

RIVIERE'S PATIENCE IN LABOR

The difficulty of the work Is enormous. It
In a simple matter comparatively to take the
dead animal and reproduce his muscles and
sinews, but to make a living body stripped
of Ita skin and showing just how every
Iine pulls or relpxes in & given movement is
another matter. The dificulty Is well shown
In the studip, where there are numerous
casts of limbs of. dead wolves and lons,
miude at the "Zgo" for the artist. They
show how when daad the muscles fall away,
and a limpness and inertness succeeds, which
In far different from the vitality in & Hmmb
of the model of his anatomical Von,

“I have been several years at |t,"
Mr. Riviere, speaking of this model, "and
It Is not done yet, but when it is done I
hope It will be useful to painters.”™

And there are people who talk about
“dashing off work.

A bronze which Mr. Riviere peént to the
acudemy this year s & capital example of
hin method of llon studying. The beast han
thrown Its front paws high against a rock,
|th claws are thrust out in a spasm of pain
and Its Lead Is thrown back in agony. The
back Hmbs drag heavily, half-paralyzed by an
arrow which s bunter on the top of the
rock at which the wound&d beast is tearing
bas ahot Intp iy fignks o such a way as to
plerce the nerve cinter.

DIFFICULTY OF GETTING ANIMALS TO
POSE.

“Natarally,"” says Mr. Riviers, "It would
be impossible to get & lion o that positlon;
were It a man it would be different You
can explain your ideas to a man, strip him,
and, be belng intelligent and obedient, helps
you to get the pose you dexire and you
palot him se he 8. A lion les down when
you want him erect and moves about when
you want him quigg. There s nothing un
do with him but study him as he Is, cateh
loday & bit, tomorrow anollier, sccumulate
and correct unill you bave what you seek.

"Somol.imr in king with dogs, even

RAYE

lﬁulnﬂux ol ib my studlo, I am

obliged to walt a long time before | can
calch Lhe posg 1 wani. II may be n very
lHttle thing, but 1 have my Ilea of 1t 1
krow what I want, but T must have o totch
of nature to enable me to earry (L oot
Often for n long time my mod.l eannot be
mede to do what 1 want, CFuch waiting 12
sometiies almost agonizing.™

Mr. Riviere's relation to his model is, In
fect, an Inteéresting psychological study. He
never follows It exactly, byt he ¢annot
dispense with it. In the ncademy pletures
af thix year there I8 aone cdlled “Byes to
the Blnd.” A blind begear st by the way,
amd on his kpees an alert wide-awake terrior
wiltehes. The anlmnl expresses admirably
the vivid contrast sought. I hnd a model
for that dog.” says Mr. Riviere, “but you
would not know him M he were here. 1
did not eopy him I painted the dog T had
In mind, bue 1 eould not have done Lhe dog
of my faney I I had not had a live ane
hofore me It sveme to me sometimes Lhat
I ®earcely look at my model, yet I must
have wim there. 1 suppose T look at hlin
oltener than 1 am aware, However, 1
never copy hilm.*

RIVIERE'S USE OF BIRDS.

What he does for d:gx and Hons he does
for birds. Among the academy pictures Is
a Goanymoede. The engle I8 superd In jts
fierce strength, its easy Aight. “"Eagles 1
study at the ‘Zoo.' we 1 do Nonw' said Mr.
Hiviere, “'but muoch more |8 to be g tten
from a dead eagle than from a dead Hon.
You have the featbors Intact, Then the
wings do not becime useless from death,
but can be spread ond wired into Hlelike
positions  if  you have studled from life
sufliciently to know what these positions
Are I can imegine thut a painter who
ghould attempt to paint an eagle simply from
8 study of dead medels would arrive at
curlous results. To study birds adequately
olt:o slould go far beyond the zoological gar-
dens."’

"And your geese?" I asked, remembering
the delightfully humorous “'An Anxlous Mo-
ment," and the ducks in “Last Spoonful."

“My guese,” and the remarkable dellcate,
appreciative smile of the artist came qulckly
and  went. I have had them running
about und caught their movements as they
went, They beécome very tame, and one
can study them ot eaxe, Then they are
very good models and will sit quistly for a
long time on the koces of a perscn, but It
i3 with them es with all my animals. 1
paint them as I have pletured them to my-
self, mnd my model Is the correction of my
ldeul, not Its souree.”

And so It e with all Mr. Riviere's ani-
mal subjects, They are used to study, not
te follow Take the puppy study given
here. “Those puppies 1 had tumbling
aboat my atudie, and [ made notes of them,
an you see.”  And these notes, with othern,
became the “accumulated exporience’ which
has resulted In some as Irresistible and rol-
leking lttle plece of puppy flesh as ever
tumbled al the wrong moment under the
foot of the unsuspecting,

Iu the experience of all
artists with snimals the thing which
ftrikes one and which grows more and
more Impresgive as cne talks with them
and looks through their sketeh books, Is
the sndless patience and palnsteking which
they bave bheen cbliged o use in haundling
animals, To cateh a partleular movement
they must wateh and walt for hours T
&rrive al anything like a respectable knowl-
edge of the anatomy of an animal they
must study specimens, dissect and model.
To obtaln specimens they must travel, haunt
“Eoos,” markets, abattolre. When years of
such work have made them familiar with
three or four different anitmals then they
paint, but only then o baving befare (hem
the medel which gives the hint of nature,
which s essential, whatever Lthe power and
experience of the artist,

Verily, when eritica and admirers say of
the plctures of the great animal palnters
that they are "producia of genlus,"” they
scarcely reallze how large a part of that
genius s downright hard work.

IDA M, TARBELL.

——— - - —
Pauperism o England
Pauperism bas greatly declined In Eng-
land aluce 1871, The proportion of ohild
paupers has changed tfm 5 Lo 2.3 per cent,
that of the able-bodied from 14 to § per

cent, and that of the cld paupers (above
60) from 2L.6 to 1387 per cent of the popul:-
tion of the several ages Bince INGE the
paupers whe are not able-bodied have de-
creased not only relatively, but abeolutely,

these
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three of

T0 LUCILE.
Oh! never from my soul, Lucile,
Bholl ¢ruel Time's grim, grasping hand
The memoery of our meeting steal;
Nor shall the unrelenting band
OF petty ecares that crowd the ght
E'er sweep thy lmuge from my sight.

The world, to me wo dark before,
I8 now alight with suilden joy;
And thy falr form the radiance bore,
Gileaming, ali-pure, without alloy;
The Hght uf * hath found the youth
Who lutely totled aloone for Trulh,

Thine 18 no paesjve, doll-like faoce,
Expression breathes In every line,
And sweet ematlons faintly trace
ning, holf, or quite divine;
gile fancies linger there,
Then fade away like things of alr.

A In the Moslem's paradise
] * Hourl's eyed enghant the Blest,
To me the gleams of thy dork eyea
Impai't 0 wo herenl rest,
Ahl shadow { the Orient dyes
Lie In the dopths of thy dark eyes!

IHut why should I thy praises sing,
Aud hope for thee, and desim of bliss?
Little to (hee my haod could bring
Save o rude sony, lay like this;
Too well, the lonely poet knows,
Doez benuty love [ife's golden showa,

Farewell, farewell! the dream |8 o'sr!
_Ah, those bright hours too quickly” sped]
We part, Luclle, to meet no more!

Alas! for me the Hght Is flod,
Yet, one last Joy from thee U1 steal,
This kles, and then—{urewell, 1ucita!

-3, Ty M
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EDUCATION AL,

Burmah is to have a government encineers
Ing school. )

Chileago has 8,788 teschers employed In her
public schodls,

There Is & marked increane In the reglstras
tlon of the University of Minnesota.

Japanese graduates of Cornell university
have organized an Alumnl assoelation at
Toklo

N. P. Coburn, the founder of the Coburn
lihrary  at, Colorado 'college. at Colorade
Bprings, died recently, angd Jeft an  ade
Aitfonal beguest of $10,000 to the lbrary for
the pirchase of books.

Prof, W. M. Ramsay of the Univeraity of
Aberdecn, Seolland, will lecture at Hapvard
university, the Unlon Theologloal seminary
and at the Auburn eeminary this fall. It
In Dr, Ramsay's book on "The Church In
the Romun BEmpire before 170, A, 1., which
won for him the rare distincllon of a gold
medal from Pope Leo XL,

An English paper says lthat a yuung
womiun of Girton college, England, recéntly
adventised for a classical “coach," meaning,
of coursc, a private tutor. After a time she
roceived a letter from a local couch bullder,
who sent her a pressing Invitation to ine
spect Nis stock, and affered even to build
her ome In the claselcal style, adding thag
he knew exactly the olass of article she
wanted,

A recent number of the Journal of BEduca-
tion bad a very iInteresting and instructive
article upon the comparative costs of war
and of educativn, There Is no better proof
of the barbarlsin of even the most civilizsd
nations of the world than is afforded by
i comparinon of the sums expended for the
malnleninos  of  physloal  supremacy, a8
agalust the expenditure for mental mproves
ment, Though it be sswsumed that braln Is
better than brawn, there (s lttle evidenps
that statemmen so regard it From tables
complied by the Journal of Eduocalion, we
lake the fullowing, which+ gives the amouhts
por caplta expended In various elvilized
and enlightensd countries for mlilitary and
educational purposes, respectively:

Nilllar‘v, Educatlon,
e X 3.1

Franece
England
Prussin
Husain
Austrin
Italy

Denmark ...

Holland ..., .4
Bwitgeriand

United States, ..

P
Bpzagsssy

Kare,

Indlanapolls Journal; “Excuse me," salg
the hotel clerk, "'bul gou have forgotten te
reglster your bome nddross.'

“If you must Kpow, sndrled the maa
with the alligator vallse, “I'm from Terry
Hut, darn you, and Nancy Haoks ia the

by 30,000,

fastest trotier ln the world, anyhow.”




